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Thomas Otway's The Orphan

Thomas Otway's The Orphan eroticizes rape by using it to figure specular
relations of power. The play renders rape appealing, represents it as procuring sexual pleasure, while simultaneously using rape to figure competitive
business relations among entrepreneurs. The heroine of the she-tragedy plays
the part of an abjected materiality that threatens to undermine the idealization of business relations: the raped, inert female body left over at the end of
she-tragedies such as Otway's The Orphan and Nicholas Rowe's Jane Shore
is the price and remainder of the idealization process. The world-annihilating
scenes of chaos portrayed so often at the end of she-tragedies, and decidedly
at the end of Otway's The Orphan, show us that the idealization process is
not yet complete, that competitive relations do not look ideal by the end of
this play as they should. Too much sympathy in writer and audience animates
the abject remainder of the distinction being made, the figure of the woman,
and her refusal to be thingified threatens to undo her role as mere object in an
idealized, pleasurable scene of exchange between men.1
Feminists have for a long time seen rape as not fundamentally erotic—as
an act of violence rather than a sexual act. However, ten years ago Catherine
MacKinnon argued that heterosexual relations under capitalism are a version of rape and consequently that rape is indeed a sexual act, is in fact a
more overt manifestation of the violence in all heterosexual relations.2 It
has been the premise of this book that no form of the oppression of women
is "natural," thus that no representation of violence committed upon women's
bodies is in itself sexually exciting, meeting the needs of a biological instinct
or natural sexual drive. Given that premise, Mackinnon's argument does
not apply to rape throughout time but only to rape under capitalism. In
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fact, rape should not be seen as a self-identical set of actions existing in
every historical period but as itself structured by the ideological work performed in representations of rape. As Hazel Carby puts it, "Rape itself should
not be regarded as a transhistorical mechanism of women's oppression [but]
as one that acquires specific political or economic meanings at different
moments in history."3
If MacKinnon's argument is historicizable, if, that is, we can see rape as
a sex crime rather than a crime of violence under the capitalist system that
came into existence during the early modern period, then we need to know
how capitalism sexualizes the violent misogyny present in representations
of rape. The "she-tragedies"4 of the late seventeenth and early eighteenth
centuries help to answer that question. They show us that rape is represented as sexually pleasurable to the rapist insofar as the relations of power
figured by rape are themselves erotic. Those power relations become eroticized as part of the cultural work of promoting relations among capitalist
entrepreneurs. If sympathy for the heroine is not too great, the disfigured,
abject, and ultimately inanimate body of the raped woman serves a function in securing these sadistic, capitalist relations.
Audiences watching she-tragedies derive a great deal of pleasure from
the spectacle of victimized women. Judging from the lyricism of violent scenes
in Otway's The Orphan of 1680 and Nicholas Rowe's/awe Shore of 1714,
and from the protracted scenes in which the women chastise themselves for
the crime that has been perpetrated against them, the authors obviously
enjoy depicting virtuous women who have been raped. Jane Shore has been
raped by King Edward IV, the "royal spoiler," to whose progeny she nonetheless professes allegiance, and the play ends with her wandering the streets
barefoot, bleeding, unable to eat some conserves her loving husband tries to
feed her, and finally dying of starvation. Audiences of the late eighteenth
century began to enjoy the spectacle of a virtuous woman suffering for having been raped offstage. Why? What ideological function does portraying
those completely abject women, social outcasts, who die after having been
raped, serve? This chapter shows that the fantasmatic representation of rape
in The Orphan allows the play to reconceive business relations in a way
conducive to an emerging market society. But it is important first to sketch
out the difference between business relations in a feudal society and those in
a capitalist society.

From Courtier to Competitor: Regulating Expenditure
In the feudal society of manorial lords, wealth and rank were inextricably
aligned: wealth was an inevitable result of nobility, coming "naturally," as
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it were, from the tribute of vassals and baronial conflict. Necessary for the
consumer revolution and the birth of a market society was the redefinition
of status as determined by "purchasing power" rather than hereditary right.5
Of course, in the old hereditary system, there had been greater social mobility than strict inheritance of property and titles would seem to allow: the
number of titled families increased from 55 during the sixteenth century to
160 by the end of the seventeenth.6 Lisa Jardine describes how status was
acquired in Tudor England. Land was granted to families by royal charter,
"in return for direct services to the Crown."7 The crown consolidated its
power by "maximis[ing] the wealth and landholdings of a small, select group
of nobles" (80) who then opposed any transfer of property except by inheritance: "it was these new peers," Jardine says, "who set their faces most
firmly against any further social mobility" (142); "Landlords (and the Crown)
were opposed entirely to alienation of land" (79), to allowing land to be
sold rather than inherited or reapportioned through royal charter. It is precisely the alienability of land, C.B. Macpherson has shown, that was required for a possessive market society to come into being.8 Ideologically,
property had to be seen no longer as an inherited "right" to income from
rents, a right earned through service to the king, but rather as a salable
thing. Doing business had to be reconceived, from courting favor to exchanging goods for a profit.
According to Neil McKendrick, the consumer revolution began in earnest in the 1690s with "the unleashing of the acquisitive instincts of all
classes."9 It is undoubtedly true that the detachment of wealth from rank
made emulative spending possible for more classes of people. But the notion that the consumer revolution "unleashed acquisitive desires" should
not blind us to the intensity of such desires, even among poorer people,
preexisting the birth of a consumer society. Sumptuary laws in Tudor England tried to prevent wealthy commoners from buying clothing inappropriate to their rank.10 Yet the 1563 Statute of Apparel prohibits people from
buying such clothing only if they do not have the "ready money" to do so,
and it warns the garment-maker not to take any "assurance . . . by bond,
surety, promise, or pain of the party or any other" as credit instead.11 Thus,
as Frances Baldwin says, the statute tries, among other things, "to prevent
the poorer classes from buying clothes beyond their means" (209 n. 48). In
his treatise of 1583, The Anatomie of Abuses, Phillip Stubbes complains
that people with incomes of forty shillings a year buy silk stockings costing
twenty shillings, and they have several pair.12 The Act of Apparel of 1563
thus seeks to prevent people from spending all or more than all that they
have. In thinking about the change from a feudal to a market economy, we
need to entertain the counterintuitive possibility that the desire to spend did
Capitalism and Rape

39

Mandell, L. C. (1999). Misogynous economies : The business of literature in eighteenth-century britain. Retrieved from
http://ebookcentral.proquest.com
Created from spb-ebooks on 2020-06-26 01:28:26.

not have to be stimulated but rather limited; that a self-destructive and sadomasochistic desire to expend all of one's means to the point of total ruin
had to be curtailed.

Copyright © 1999. University Press of Kentucky. All rights reserved.

Two Kinds of Business in The Orphan
According to the OED, it is between 1670 and 1727 that the meaning of
the word "business," arguably the word uttered most often on the Restoration stage, began to have its modern sense, to shift from designating primarily public life or affairs at court to specifying trade, commerce, and
mercantile transactions.13 Otway's The Orphan opposes the change. The
play can be seen as a sort of cautionary tale, warning us of what will happen
if merchants try to achieve status in their own way and thereby proclaim
that the courtier's rank is not indisputable but up for grabs. The play figures
as rape the attempt to acquire status that one has not been born into nor
received as a gift from the king, rape being, to the courtier, an apt figure for
the predations of monied men.
Yet, for all its royalism, the play is not able to admonish against the new
mode of business and portrays the pleasures of the new man just a little too
well. The moral of the tragedy is that upstart younger brothers should not
try to usurp the fortunes of their elder brothers, whose right to their inheritance is inalienable; however, that the play has a moral marks it as one of
the new domestic tragedies, bourgeois in form.14 Thus, even though the
play depicts the disastrous consequences of acquiring wealth independently
of royal sanction, it does its part in the ideological task of convincing people
to transfer affect from the old mode of business to the new. In fact, the play
ultimately contradicts the argument it wants to make by showing us that
the pleasures of the business of service are not lost in the transformations of
a market economy but, on the contrary, subsumed and intensified by the
business of competition. By examining the pleasures proper to both kinds
of business, and the transfer of affect from one to the other in this play, we
can see how the sadomasochistic desire to utterly expend one's means is
redirected and curtailed, transforming it into a sadism that makes rational
exchange possible.
The representation of the new businessman in The Orphan is, from the
point of view of the emergence of capitalism, successful: capitalist entrepreneurship undertaken for profit is shown to be as pleasurable in a sadomasochistic way as is feudal courtiership, despite the play's explicitly articulated
moral promoting inherited wealth and status over earned wealth and status. However, the ideological success of this representation in promoting
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capitalist business relations is purchased at a cost: the change from the relations between men obtaining in a gift economy succeed to specular relations
at the cost of the unleashing of mimetic violence that, as Rene Girard would
say, can only be stopped by scapegoating.15 At the end of The Orphan, it is
not just the raped woman who is murdered; rather, the world is represented
as being completely annihilated, a fact which suggests that this scapegoating
ritual has not worked to stem the violence intrinsic to capitalist relations.
Scapegoating rituals can fail if the female scapegoat is not seen as fully
human, on the one hand, or on the other, if an audience refuses to relinquish
its identification with her—it can fail, that is, if she is represented as having
too little or too much psychological depth. A woman who is a flat character
will not serve as an effective scapegoat. In she-tragedies, being raped endows
the female figure with a sense of personhood because a raped woman is someone who had an invisible intention made visible in its violation, who has an
inner volition differing from outer actions, and therefore who is a person
with psychological depth.16 Insofar as she is a person, the figure of woman
can be identified with. But because she is, during the rape, rendered a passive
object, disidentification should follow. In the identificatory moment, aggression can be projected onto her; in the moment of disidentification, one's own
projected violence will be seen as coming from the other. If like Lucretia, she
is murdered by herself. Self-murder makes visible that she did not consent to
rape, and thus that her mental intention differed from her (forced) sexual,
physical action, but it is also an act of violence that imitates the original rape.
In murdering herself, she embodies violence rendered impotent, which is
thereby temporarily stopped. However, if the text and/or audience refuse to
relinquish their identification with the murdered heroine—if she is too wellrounded—her self-murder doesn't provoke the deanimation of and consequent distancing from her that is necessary for the scapegoating ritual to work.
In that case, both she and the world are annihilated. The play of identifications that promote or undercut the scapegoating process will be illustrated
fully below in discussing Otway's play, the South Sea Bubble, and G.B. Tiepolo's
painting "Tarquin and Lucretia." One further point will be made in the conclusion to this book about the figure of the raped woman. From being a
subject capable of multiple relations, she is reduced to the status of an object
through violence that deanimates her. Insofar as her virtue is represented as
wealth, and this is appropriated from her, the figure of the raped woman is a
protocommodity, and the incessantly repeated story of Lucretia is an allegory
of the commodification of human labor. As will be seen here, the figure of the
raped woman is a commodity exchanged in a relation of specular violence,
the relation between two entrepreneurs.
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The Business of Love
At the very end of Otway's The Orphan, after Castalio, Polydore, and
Monimia have all killed themselves and the patriarch Acasto is ready to die
at any moment, one of the marginal characters, Acasto's daughter Serina,
tells us that she will go to London, take "some city lodgings," and pretend
to be a rich heiress: these actions "may produce a story worth the telling, /
Of the next sparks that go a fortune-stealing."17 The question immediately
arises, has The Orphan been about two "sparks that go a fortune-stealing" ? Monimia, though of noble birth, is a penniless orphan, Acasto's ward
and beneficiary of his charity. Out of respect for her noble birth, Acasto has
promised to give her a portion of ten thousand crowns or twenty-five hundred pounds. But that is hardly a fortune: the average portion for a peer's
daughter at the time was almost four times that amount.18 In fact, the play
continually emphasizes her poverty and thus her defenseless state. But as it
does so, the play figuratively equates sexual pleasure with a valuable commodity. When planning their secret tryst in which they will consummate
their marriage, Castalio says to Monimia: "When shall I come? For to my
joys I'll steal / As if I ne'er had paid my freedom for them" (3.300-301).
According to Castalio, marriage is a business in which the freedom a husband gives up pays for the sex he can have with his wife. Sex itself is figured
as money. When Castalio goes to Monimia's room, he expects

Copyright © 1999. University Press of Kentucky. All rights reserved.

To take possession of Monimia's arms.
At midnight thus the us'rer steals untracked
To make a visit to his hoarded gold
And feast his eyes upon the shining mammon.
(3.506-10)

Later, when Polydore is revealing to her that he has substituted himself for
Castalio—her husband and his brother—at the tryst and has slept with her
in Castalio's stead, Polydore explicitly equates with wealth the sexual pleasure Monimia has given him. He claims to be a "man that's rich / [because
now] in possession of thy sweetness" (4.416-17). The "fortune" these sparks
have tried to "steal," as Serina puts it, is not a portion—Monimia has no
money—but rather sexual pleasure from intercourse with her.
In order to make its explicit argument about how business affairs should
be conducted, the play sets business at court and courtship at home in a mirror relation to each other. The Orphan opens by telling us that Acasto has
prohibited his twin sons Castalio and Polydore from seeking either favor at
the Bohemian court or fame in the emperor's army. The ambitious boys feel
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that they are literally rotting at home (1.100-101). Thus, lacking the opportunity to distinguish themselves in the emperor's service, Castalio and Polydore
redirect their ambitions toward winning Monimia. Monimia is often called a
"tyrant" (1.142, 5.225) or a "sovereign" (2.337); she is figured as a lord
(2.385-89) and is said to possess an empire (3.554). The main characters try
each in their own way to increase their value in the monarch Monimia's eyes.
Castalio tries to win Monimia through serving her in courtly fashion.
Monimia, angry that Castalio has allowed Polydore to "affront [her] with
his brutal passion" (2.349), threatens to break off relations with him. "But,
oh, Monimia," he protests, "when th'hast banished me, / No creeping slave,
. . . . / Shall ever dote [on thee] as I have done" (2.386-89). Monimia is, he
proclaims, "the sovereign of my joys" (2.337); "I am a doting honest slave,
designed / for bondage, marriage bonds—which I've sworn / To wear"
(2.312-14). Castalio is a knight in her service, literally enthralled—in thrall
or serfdom to a lord. Later in the play, when neither of them know that
Monimia has slept with Polydore, she thinking it was Castalio and he angry
because he was not admitted into her room, Castalio shouts at her: "I know
my charter better" (4.120). In the paternalistic system portrayed by this
play, the business of court is the business of love: in return for service, the
monarch grants the courtier a charter to pure pleasure.

Copyright © 1999. University Press of Kentucky. All rights reserved.

The Business of Rape
Polydore at first tries to win Monimia by doting, just as Castalio has done.
But he is not a true courtier like his elder brother; rather, Polydore is one of
the false courtiers who practice "the trade of courtship, / And . . . deal love
out with art" (3.109-10). That is, instead of doting, he flatters. Flattery is
associated with the new kind of business: not with the total self-expenditure
of the enthralled courtier, but with exchange of currency, which flattering
words figure. Polydore's father Acasto denounces the court where he has
recently been disappointed, where " [a] huffing, shining, flatt'ring, cringing
coward" (1.23) was raised in honor above him. Flattery, Acasto says,
is a little sneaking art, which knaves
Use to cajole and soften fools withal.
If thou has flatt'ry in thy nature, out with't,
Or send it to a court, for there 'twill thrive.
. . . 'Tis next to money current there.
(2.16-20)
Polydore first tries to purchase Monimia with flattery,19 but when that fails,
he plans her rape:
Capitalism and Rape
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Who'd be that sordid foolish thing called man,
To cringe thus, fawn, and flatter for a pleasure,
Which beasts enjoy so very much above him?
The lusty bull ranges through all the field,
And from the herd singling his female out,
Enjoys her, and abandons her at will.
It shall be so. I'll yet possess my love.
(1.361-67)
For Polydore, performing the courtier's service does not give pleasure in
itself; rather, flattery purchases sexual pleasure. He doesn't want to spend
the coin of flattery and so vows instead to steal pleasure through rape.
Insofar as Otway explicitly advocates aristocratic values, the winner in
the contest for Monimia's love has been predetermined. The first son out of
the womb, Castalio, claims her as his hereditary right: "I loved her first," he
says to Polydore, "and cannot quit the claim, / But will preserve the birthright of my passion" (1.135-36). When Monimia, "polluted" as she says by
incest, tells Castalio that she must leave him, he replies: "Thou art my heart's
inheritance; I served / A long and painful, faithful slavery for thee, / And
who shall rob me of the dear-bought blessing?" (5.280-82). Polydore, of
course, has already robbed him of his inheritance. But the play tells us that
Castalio is to blame for the tragic events (5.445-54) because he encourages
Polydore to compete with him over an inherited right that should be indisputable. Castalio's fault, Otway contends, is that he should not have agreed
to a contest in which Polydore can try to make good his illegitimate claim.
By allowing Polydore the opportunity to compete, Castalio turns Monimia
into a whore before Polydore has even raped her: "Am I then grown so
cheap," she asks, upon being told about their pact, "just to be made / a
common stake, a prize for love in jest?" (1.260-61). As the engine of the
tragic denoument, competition itself changes love into rape.

The Pleasures of Hatred
Just like a fairy tale, the play has given us a good brother and an evil one,
good business and bad, love and rape; they are as different as night and day.
However, if one closely examines, inside the play and out, the kind of pleasure that accrues from service, paternalism, "love," on the one hand, and
competition, capitalism, "rape," on the other, the distinction collapses. As
we have seen, the play distinguishes paternalistic doting from the flattery of
the new economic man. Doting, it contends, is service performed out of true
love; flattery is performed simply for the sake of outdoing another server:
Polydore wants to win Monimia only to overcome "the start [Castalio] got
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of [him] in birth" (3.374), only to overturn an inherited right. His pleasure
in raping her will come not from the sexual pleasure she gives him but
rather from hearing Castalio's cries at being refused entrance into her room,
that is, from knowing that he has deprived his brother of pleasure. Polydore
tells us this in a soliloquy in which he figures out how "[t]o cheat this brother"
by standing in for him at their meeting:
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Oh, for the art of Proteus but to change
The happy Polydore to blest Castalio!
She's not so well acquainted with him yet,
But I may fit her arms as well as he.
Then, when I'm happily possessed of more
Than sense can think, all loosened into joy,
To hear my disappointed brother come
And give the unregarded signal [for entrance into her room]. Oh!
What a malicious pleasure will that be!
(3.411-19)
The Orphan shows us here how pleasurable it is to watch someone suffer
in dispossession. The play represents a new desire, a desire absolutely necessary, according to Marx, for turning large sums of money into capital proper.
While villainizing the new desire thematically (i.e., in making Polydore its
proponent), the play also represents as pleasurable the very actions that it
condemns on moral grounds. For money and means of production to be
transformed into capital, the owners of these things have to be "eager to
valorize the sum of values they have appropriated by buying the labor-power"
of the peasants they have expropriated from the soil;20 they have to want to
enjoy, I would say, watching those who were peasant farmers and are now
dispossessed laborers suffer from the loss of the goods that the capitalists
themselves now possess. The distinctively capitalist pleasures represented
by Polydore are not only sadistic but also, insofar as the capitalistic predator identifies with the man he has dispossessed, sadomasochistic.
In its explicit argument, The Orphan would like to pretend that such
pleasures are absent from a paternalistic society. However, Raymond Williams has called into question the so-called benevolence of paternalism.
Whereas The Orphan wants to pretend that the sadistic Polydore corrupts a
benevolent system, Williams says that "the 'intruders,' the new men, were
entering and intensifying a system . . . already established [and already,] by
its internal pressures, developing new forms of predation."21 As to the consolidation of lands through dispossessing the peasantry, Williams says, "It
needed no merchant to teach it to landowners."22 Where, then, is the sadomasochism in paternalistic relations?
Capitalism and Rape
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Castalio describes his doting service as absolute, complete expenditure.
When begging Monimia for her favor, he says:
Which way shall I court thee?
What shall I do to be enough thy slave,
And satisfy the lovely pride that's in thee?
I'll kneel to thee, and weep a flood before thee;
Yet prithee, tyrant, break not quite my heart.
(5.221-25)
Monimia's brother Chamont repeats this masochistic fantasy of total selfexpenditure; for him, loving is just like expending oneself in the emperor's
wars:
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Onsets in love seem best like those in war,
Fierce, resolute, and done with all the force.
So I would open my whole heart at once,
And pour out the abundance of my soul.
(3.111-14)
And again, Acasto proclaims himself to be one of those men who "[h]ave
spent their blood in their dear country's service, / Yet now pine under want"
(2.61-62). In service, one expends all one's bodily liquids, tears and blood,
or like Chamont, "pour[s] out the abundance of [one's] soul." But total
expenditure is not a free gift.
Every sort of masochism involves some kind of contempt for the tyrant
who inflicts the suffering. Theodore Reik puts it this way: "The masochist
exhibits the punishment but also its failure. He shows his submission certainly, but he also shows his invincible rebellion.... He has an inexhaustible
capacity for taking a beating and yet knows unconsciously he is not licked."23
Castalio, Chamont, and Acasto claim the ability to expend themselves totally
in service to their tyrants; the claim to have "an inexhaustible capacity for
taking a beating," for being able to spend oneself down to the last drop of
blood and tears, is, as Gilles Deleuze insists, a "provocation": "[There is an]
element of contempt in the submission of the masochist . . .: his apparent
obedience conceals a criticism and a provocation. He simply attacks the law
on another flank. . . . [H]e overthrows the law as radically as the sadist,
though in a different way."24 That the masochist's assault on the tyrant who
makes him suffer is as violent as the sadist's rebellion can be seen if one understands what total expenditure means in a precapitalist gift economy.
In The Gift, Marcel Mauss has made visible the violence of giving. Insofar as any giving, in any economy, makes the receiver indebted to the giver,
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it renders the recipient vulnerable. But in a gift economy, the failure to return
a gift equal to or better than what one has received means loss of status. In
that case, a giver's total self-expenditure ("potlatch") is a violent attempt to
humiliate the receiver who may not be able to repay.25 Thus, Chamont fears
greatly for his sister Monimia because the defenseless orphan has been subjected to Acasto's benevolence. Acasto's gift to her, Chamont fears, may
force her to pay it back by giving her virginity to his sons:26
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Great spirits bear misfortunes hardly;
Good offices claim gratitude, and pride,
Where pow'r is wanting, will usurp a little;
May make us (rather than be thought behindhand)
Pay over-price. . . .
. . . I fear her weakness
May make her pay a debt at any rate.
(2.176-82)
Pride makes potlatch progressively more violent, each participant returning
the gift with interest as a way of doing violence to the other.27
In the business of service, sadomasochistic pleasure comes from potlatch,
from sheer expenditure, in which nothing is retained. As discussed above in
connection with the 1563 Act of Apparel, when people began to believe
that they had the right to aristocratic pleasures, they at first tried to spend
everything, even their future income; like those aristocrats who continued
to practice the sheer expenditure of luxury, these people would have made
very bad capitalists, bankrupt ones, to be exact.
The pleasures of a gift economy are in this play represented as transferrable, however, to a capitalist system in which competitors are in a specular
relation competing for a prize (Monimia) that (or, in this case, whom) is not
an end in itself but a medium of exchange, the "thing" competed for. Monimia
is merely currency in the primary affair between Castalio and Polydore. Often, specular relationships such as Castalio and Polydore's are figured as homoeroticism.28 Here specular rivals are represented as twins, and Polydore's
rape of Monimia as incest: "Sure we're such friends," Castalio says to Polydore,
"So much one man, that our affections [for a woman] too / Must be united as
we are" (1.151-53). Competition for the object covers over but also enacts a
desire to merge into a unity with the other, to become him. The workings of
capitalist desire are often obscured by homophobia;29 here, we are prevented
from seeing the sadistic desire coupled with masochistic identification inherent in destructive specular rivalry by the violent figure of rape.
Insofar as we imagine that the rapist's gratification comes from the fact
that rape resembles certain kinds of sexual intercourse, we are prevented
Capitalism and Rape
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from seeing that rape is not essentially erotic but rather eroticized by the
power relations it enacts, that the rapist's pleasure comes from the sadism
of dispossessing a competitor. Polydore does not only rape Monimia; he
also ravishes his specular rival of their common stake. In the case of the
second kind of business, that of competition and exchange, the sadomasochistic pleasure is preserved, but no longer gained from sheer expenditure;
now the pleasure comes from sadism, from taking rather than receiving the
gift, and from secretly, masochistically identifying with one's beaten rival.
The Orphan shows its audience that the sadomasochistic pleasures available in the total expenditure of courtly service are still available in sadistic
commercial competition.
That one of the relations of power under capitalism is specular, often
(although not necessarily) on that account figured as homoerotic, and that
women figure into the specular, imaginary battle as chattel, we could have
known from reading with Eve Sedgwick The Country Husband, a Restoration comedy dating, as does The Orphan, from the time of the Exclusion
Crisis. But The Country Husband represents seductions, not what gets called
rape, and the women in the play do not die: The Country Husband is a
comedy, The Orphan a tragedy. As a tragedy about woman, as a she-tragedy, it is performing very specific ideological work. The Orphan represents
capitalist competition as pleasurable. It tells auditors that they will not have
to forgo the sadomasochistic pleasures of courtly service, but rather that
those pleasures can accrue from competition that allows for both sadistic
and masochistic pleasures. But what the play itself performs differs entirely
from what it represents. One would expect a work that heralds the new
capitalist order (despite Otway's conscious intention) not only to represent
sadistic pleasure but also itself provide it: one would expect the play to
perform a sadistic act for the sake of securing as ideal the businessmen it
represents. But it does not do that. In fact, The Orphan is not able to successfully differentiate aristocrats from capitalist businessmen, nor to idealize the latter. This play performs the failure of abjection, the collapse of
sadism into sadomasochism.
Rene Girard's account of tragedy and Mary Douglas's account of pollution rituals together provide a way of understanding what ideological work
the she-tragedy performs as itself a ritual reenactment of crisis. Girard and
Douglas describe scapegoating rituals—what causes them, how they operate—in a way that deepens Kristeva's notion of abjection.30 The abject is a
scapegoat in a ritual that takes place in a text or a psyche. Thus it is structurally identical to what the ritual commemorates—to scapegoating rituals
that take place in the world.
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The Sacrificial Crisis
In Violence and the Sacred, Girard plots the life of any given social structure
on a continuum that ultimately proves to be a circle.31 At one end, a
scapegoating event brings a community into existence: the members of a
group project all the violence they wish to perpetrate upon each other onto
the violent interchange of two antagonists; at some moment during the violent interchange between these rivals, the distinction between them and thus
among all of the members of the community whom they represent disappears. It is necessary for the members of the community to identify with
both of the rivals in order for scapegoating one of them to work to stem
violence within the community: only if all members can identify with the
scapegoat can the scapegoat be an effective locus of their projections; only
if they can see the scapegoat as a version of their violent selves can they kill
off that violence by killing the scapegoat.
The community unanimously decides to victimize one of the rivals, thereby
establishing an originary and arbitrary social definition (a definition that is
necessarily arbitrary, since both antagonists, and indeed all members of the
community, are at the moment of the sacrificial crisis "the same"). The
scapegoating event establishes social distinctions, laws, the society's controlling fictions. They are fictions because they are arbitrary, because the community has unanimously "decided" to regard them as facts. The arbitrariness
must not be too visible, however, for these fictions to function well.
Next, ritual recollections of the original event, ritual sacrifice, reinforces
and sustains those fictions. At a later stage, the community withdraws belief in its fictions and ritual loses its effect: ritual reenactments of the violent
event cede to actual violence; violence is no longer contained within the
ritual frame. During this deritualization, mimetic desire or mimetic rivalry,
the desire to be the same or rivalry for the same place within society's structure, devolves into mimetic violence, a violence that is not only wrought
upon a rival but also necessarily undermines the ritually sustained social
structure itself. As they rival for the same place, rival in effect to be the
same, as they commit the same acts of violence upon each other, antagonists
necessarily do violence to the structure that distinguishes them.
Finally, when mimetic violence reaches its peak, the structure disintegrates; it no longer distinguishes between rivals. Everyone in the community, until now polarized because all its members identified themselves with
either one rival or the other, becomes indistinguishable from and identified
with each other. Like the original sacrificial crisis that established the community and was commemorated in ritual, this sacrificial crisis ends when
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one rival—now identical to and indistinguishable from the other rival—is
scapegoated: this arbitrary and unanimous act of violence consists in massive disidentification. Members of the community arbitrarily and unanimously distinguish themselves from an outsider who is both evil (containing
as he does the community's disowned aggressions) and divine (in retrospect,
since the death of this hero gave birth to unanimity and a new social structure). The scapegoated victim becomes a mythic hero, the focus of subsequent ritual reenactments of the event, whose distinctive tragic flaw both
requires disidentification and abandonment by the spectator and exalts the
hero to divine status.
In Purity and Danger, Mary Douglas analyzes the "dirt" of a society,
"that which must not be included if pattern [social structure] is to be maintained."32 Society's dirt, its "inarticulate forms" (37, 95-100), are a source
of power and danger. It is at first glance hard to see how Mary Douglas's
analysis of pollution rituals designed to ward off the danger of nonstructure
(123) might be plotted so that it parallels Girard's scheme in which a community comes into being by violently excluding its own violence. Douglas
rigorously distinguishes between two kinds of religious fears that sustain
and undermine secular power structures (secular systems of differentiation):
pollution danger, fear of transgressing structural boundaries because of a
power inhering in the structure itself, and sorcery danger, fear of power
believed to be wielded by agents who either consciously ("sorcerers") or
unconsciously ("witches") threaten social structure. In pollution rituals, the
community faces the threat to its definitions posed by anomaly and ambiguity. Another way to clarify social definitions is to accuse someone of being a sorcerer who perverts the power accorded to them by the social
structure. The accusation allows "guilt to be pinned on [a] source of confusion and ambiguity" (107) other than the structure itself. Even though Douglas does not explicitly say that pollution rituals devolve into accusations of
sorcery as social distinctions lose their efficacy, one can link Douglas's pollution rituals to the earlier stage in Girard's scheme in which ritual effectively reinforces social distinctions, and link the fears of sorcery Douglas
analyzes to Girard's mimetic violence.
Douglas's "dirt" is inanimate matter that has been excluded by social
definitions because it contradicts them. It is "matter out of place."33 One
could think of dirt as a corpse: it is neither entirely a thing nor entirely a
being; it is partially animated by the power it has to disturb these two categories. The more dirt threatens to undo the system sustained by its exclusion, the more animated it becomes: marginal matter becomes a marginal
or interstitial person, a witch. This is to say that, instead of rejecting and
thereby deanimating the exclusions that threaten their laws, members of the
50
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community begin to identify with them, to endow them with subjectivity or
personhood. In a witch, dirt is half-animated; she or he is seen as operating
unconsciously, mechanically, without intent. As the social system further
disintegrates, members of the community attribute its disarticulation to sorcerers who abuse the system: what threatens the structure is now fully endowed with personhood and conscious intent; dirt is now fully animated. A
witch embodies, as a sorcerer thinks the structure's contradictions.
In describing the African tribe she studied, the-Lele, Douglas talks about
their pangolin ritual in which anomalies considered to be polluting (they
threaten the structure, which is defined only by virtue of their exclusion) are
confronted and affirmed: "The Lele pangolin cult is only one example of
which many more could be cited, of cults which invite their initiates to turn
round and confront the categories on which their whole surrounding culture has been built up and to recognise them for the fictive, man-made,
arbitrary creations that they are."34 But the Lele are not always a "dirtaffirming" society (170): "The elaborate system of anomalies rejected and
affirmed which their cults present is regularly superseded by the latest antisorcery cult which is nothing less than an attempt to introduce the millenium
at once" (171). When their social structure is most threatened, the Lele see
sorcerers as consciously using the power of inarticulate forms to undermine
structure.
Consciousness of dirt always threatens the social structure: the threat of
a structure's disintegration can instill belief in its necessity, but it can also
truly threaten to undo not only that particular system but all systems for
differentiating. In the latter case, the community's reaction is twofold and,
although the reaction seems to make sense, from the point of view of structure, it is absolutely disastrous: first, the community tries to eliminate the
threat to the structure by eliminating all dirt; second, the community looks
forward to "the millenium"—the elimination of all structure, of all the injustices due to differentiation: "[a]U evil is caused by sorcery. [The Lele]
can clearly visualise what reality would be like without sorcery and they
continually strive to achieve it by eliminating sorcerers."35 The community
rejects the arbitrariness of social distinctions and animates excluded dirt: it
is a sorcerer. The desire to purify social structure of its fictionality or arbitrariness paradoxically leads to its destruction. If members of the community would only ritually affirm whatever threatens their social structure,
instead of trying to eliminate it, the structure would be strengthened. Intolerance of dirt leads to arbitrarily ascribing evil intent to a sorcerer and then
scapegoating that sorcerer, an event that will stem violence only if it does
not incite vengeance and provoke a chain of scapegoating events.36
For Girard, if violence is to end, the scapegoated sorcerer must be a "surCapitalism and Rape
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rogate victim," differing enough from the original antagonist so that her
family will not take revenge, but similar enough to both antagonists, who
are now, in the throes of antagonism, themselves virtually identical. Girard
talks about a community averting a sacrificial crisis by identifying with a
tragic hero, a victim of the system, and then abandoning that identification.
To put it in terms of conscious intent, members of the community recognize
the necessity of the system even when confronted with the injustice they
must commit for the sake of establishing and maintaining social distinctions. To put it in other terms, members of the community identify with
social structure by distancing themselves from the hero, deflating their personification of inarticulate forms, deanimating, that is, the exclusions that
the tragic hero represents.37 By withdrawing identification, members of the
community say, in effect, that its insight into the tragic hero is, finally, a
fiction, and that the social structure alone (unjust or not) is real.
For tragedy to work at all in clarifying the social structure, members of
the community must be able to identify with the tragic hero at the outset.
The sacrificial crisis is precipitated by tragedy when the community refuses
to abandon identification with the scapegoated tragic hero. In Girard's account, tragedy fails to allow ritually recognizing the arbitrariness of the
system (and thereby strengthening it) when writers and audiences no longer
see the scapegoated victim's death as necessary. In that case, audiences retain their identification with the tragic hero even after his death, envisioning him as an antihero victimized by a worn-out system.38 Social fictions are
seen as unjust and fictitious (and indeed, if unsanctioned, they are no longer
"real"). The possibility of eradicating dirt, arbitrariness, fictionality, and,
in short, systematicity per se is seen as real: people believe that overturning
the system will bring about the millenium. Once the sustaining arbitrariness
of the system is eradicated, the system topples.
According to Girard, asserting difference or claiming status will "swell
the flood" of violence unleashed by indifferentiation when status is not predetermined but achieved and lost in "perpetual confrontation"39 among the
members of a community, when, that is, assertions of difference lead to
indifferentiation.40 Because we erroneously blame structuration itself for
those crises in which claims to status proliferate, as opposed to blaming the
loss of structure to which such a proliferation attests, we cannot see that
differentiation itself, and with it inequality, actually stem violence:
Order, peace, and fecundity depend on cultural distinctions; it is not these
distinctions but the loss of them that gives birth to fierce rivalries. . . . Modern society aspires to equality among men and tends instinctively to regard all
differences . . . as obstacles in the path of human happiness. . . . [A]n
"antidifferential" prejudice often falsifies the ethnological outlook ... on the
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origins of discord and conflict. . . . Although usually implicit, its principles
are explicitly set forth in Victor Turner's Ritual Process: "Structural differentiation, both vertical and horizontal, is the foundation of strife and factionalism, and of struggles in dyadic relations between incumbents of positions or
rivals for positions." When differences come unhinged they are generally identified as the cause of those rivalries for which they also furnish the stakes.
This [is] not always their role. . . . [W]hen they no longer serve as a dam
against violence, they serve to swell the flood.41

According to Girard, Victor Turner is correct in connecting assertions of
difference with the outbreak of violence, but not "structural differentiation" itself with such outbreaks. Violent differentiation only breaks out when
the system for differentiating is breaking down.
The Exclusion Crisis and subsequently the Glorious Revolution mark
exactly such a moment in British history: they mark the birth of British
liberal theory, insofar as John Locke's Second Treatise of Government is a
product of the Exclusion Crisis42 and insofar as the Declaration of Rights
punctuates the end of absolute monarchy.43 This sense of the fundamental
equality of human beings is also essential, Marx maintains, to the birth of
exchange value as human labor in the abstract.44 If the emergence of exchange value does not in and of itself make a system "capitalist," it is the
crucial component that makes labor alienable and appropriable for the generation of surplus value—which is to say, of capital. If Girard's notion that
indifferentiation produces violence is right, then there would be one perpetual sacrificial crisis in a liberal, capitalist system. Such a system attempts
to eradicate differences among people for the sake of furthering humanitarian concerns and, at the same time, paradoxically, for the sake of rendering
human beings exploitable. And in fact the distinguishing feature of bourgeois hegemony, class mobility, might be seen as a perpetual assault upon
those in particular places in a hierarchy, and in fact as a perpetual assault on
structural differentiation itself.

The South Sea Bubble: The Crisis "Legally" Resolved
In his Memoirs of Extraordinary Popular Delusions and the Madness of
Crowds, Charles Mackay describes the South-Sea Bubble crisis from the
point of view of a member of the class whose status was threatened by the
crisis and clarified by its outcome;45 thus, the "facts" he describes and the
way he describes them illustrate the salient features of an outbreak of sorcery fears and the sacrificial crisis as described by Douglas and Girard. During
1720, rumors that the Spanish government would open the ports of its colonies to the South Sea Company enabled the company to sell stock on ExCapitalism and Rape
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change Alley at incredibly high prices, allowed them to cash in on future
trading opportunities. Since "the inordinate thirst of gain that had afflicted
all ranks of society was not to be slaked even in the South Sea"(52), entrepreneurs began other joint-stock companies ("Bubbles"). Once buyers were
assured that any Bubble's petition for a royal patent would be granted, the
price of its stock rose. When the price of stock was at its peak, the original
projectors, the directors of the Bubble company, sold out, "the scheme was
at an end," and the stock purchasers were ruined (54-62):
Each poor subscriber to the Sea,
Sinks down at once, and there he lies;
Directors fall as well as they,
Their fall is but a trick to rise.46
What horrifies Mackay about the activity on Exchange Alley is the intermingling of classes and sexes. "Everybody came to purchase stock":47 "[a]
speculating frenzy had seized [peers] as well as the plebeians" (51); a "frantic eagerness [seized] people of every class to speculate" (54); "[p]ersons of
distinction, of both sexes, were deeply engaged in all these bubbles" (56).
He quotes "A South-Sea Ballad":

Copyright © 1999. University Press of Kentucky. All rights reserved.

The greatest ladies thither came,
And plied in chariots daily,
Or pawned their jewels for a sum
To venture in the Alley.48

Worse, success in these ventures allowed drastic changes in status. As J.H.
Plumb shows, movement from one class to another was relatively easy during the early part of the century, even out of the Alley:
Towards the end of their careers, ["the merchant princes"] often bought up
great estates to endow themselves with the social prestige which went with
land ownership and which would enable their sons and daughters to marry
into the aristocracy or to acquire a title in their own right. These were the
men who controlled the Bank of England and the great chartered companies
. . . . With property came standing in society and a future for one's children,
for in the early part of the century it was relatively easy to pass from one
social class to another—a fact which amazed Voltaire and others.49

Mackay portrays the sudden changes in status that occurred during 1720
this way: "The overbearing insolence of ignorant men, who had arisen to
sudden wealth by successful gambling, made men of true gentility of mind
and manners blush that gold should have power to raise the unworthy in
54
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the scale of society." For Mackay, these changes in status bring with them
"a corresponding laxity of morals": corrupted manners, "scenes of infamy
disgraceful . . . to the morals of the offenders," and (here Mackay quotes
Smollett) a "'picture of tasteless vice and mean degeneracy.'"50
Activity on Exchange Alley constituted a crisis of indifferentiation: it
presented in exaggerated form disintegrating definitions of class occurring
throughout the early part of the century. For Mackay and Smollett, the
new-monied men are "dirty," which is to say "degenerate" and immoral.
Significantly, Mackay and "A South-Sea Ballad" figure class indifferentiation
as the corruption of fine ladies.
The crisis of indifferentiation on Exchange Alley came to a head in the
larger crisis, the bursting of the Bubble, the first stock-market crash. Both
crises arose because once a title can be purchased by "hard cash,"51 the
ficitionality or arbitrariness of class distinctions has become too visible. But
these crises did more than expose the definition of "aristocrat" to be a fiction once sanctioned by a now visibly shaken feudal social structure: the
contradiction also exposed the fiction that "cash" is in any way "hard."
Some of the proposals for establishing companies by raising capital
through selling stock seem like "normal" economic ventures to us. Thus,
among those ventures listed in Mackay's summary of the companies that
were, after the crash, outlawed by the order of the Lord Justices, 12 July
1720, there are projects for making money through manufacturing products; "purchasing and improving leasable lands" or "lands to build on";
"buying and selling estates"; insuring against wage loss, fire, robberies, and
theft; lending money; importing; and, like the South Sea Company itself,
"carrying on trade." However, most of the Bubble companies were purely
"monetary corporations," corporations that, like the South Sea Company,
intended to make money less by actually undertaking their projects than by
inflating the price of their stock: as mentioned above, the more unabashedly
monetary, the more absurd and "scientific" (in the Royal Society sense of
the word) were their projects. The project "for a wheel for perpetual motion [which required] capital [of] one million [pounds]" and the company
"for carrying on an undertaking of great advantage, but nobody knows
what it is" were both declared illegal, along with insurers and importers, by
the order of the Lord Justices.52
As absurd as these and other projects were, it is important to note their
affinity with what we consider "normal" economic ventures: what we consider "legitimate" capitalist enterprises and out-and-out scams are here
equated; "normal" and "absurd" economic ventures occur on the same list
of illegal joint-stock companies. Thus, in answering the question as to why,
even in the hands of "aggressive, inventive" industrialists and merchants,
Capitalism and Rape
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"progress [in the early eighteenth century] was so slow,"53 J.H. Plumb concludes that the greatest "hindrance to rapid commercial and industrial expansion was the lack of capital," a lack directly attributable to " [t]he financial
panic of the South Sea Bubble" and the subsequent "Bubble Act of 1721,
which forbade the formation of joint-stock companies without a royal charter—an instrument which was costly and difficult to get; and, therefore, the
easiest method of raising the capital necessary for large-scale industrial organization was not available" (26). The South Sea Bubble was a crisis of
indifferentiation arising from the market economy's attempt and failure to
supersede feudal class definitions.
The panic and run on the banks of September 1720 occurred because the
idea that a projector wants to raise capital in order to undertake an enterprise that would make products, jobs, money, and commodities suddenly
became too obviously a fiction: that a projector wanted to raise capital
merely to enrich himself was so obvious that most projectors skipped the
intermediary steps of investing the capital they received from stock jobbing
in any actual enterprise. It is not that a capitalist sorcerer today would not,
like the "unknown adventurer" who proposed "[a] company for carrying
on an undertaking of great advantage, but nobody knows what it is," "be
contented with his venture [in selling stock], and set off the same evening
for the Continent";54 rather, laws limit the degree to which an undertaking
can be fictional.
Mackay, like William Maitland, whom he quotes, is amazed at public
credulity, amazed that people believed any of the more absurd projects would
ever be undertaken.55 He cites numerous examples of satire that exposed
the projects as scams, among them the "Bubble Cards" (62-64): "every
card of the pack exposed some knavish scheme, and ridiculed the persons
who were its dupes" (64). But Mackay errs in telling the story "of a plundered people" (70), of "a whole people shaking suddenly off the trammels
of reason, and running wild after a golden vision, refusing obstinately to
believe that it is not real" (71). Contemporary accounts of the crisis, such as
that which appeared in the Political State, reveal a people fully conscious of
the delusiveness of their own hopes: "[Projects were] set on foot and promoted by crafty knaves, then pursued by multitudes of covetous fools, and
at last appeared to be, in effect, what their vulgar appellation denoted them
to be—bubbles and mere cheats."56 In Mackay's words, "The populace are
often most happy in the nicknames they employ. None could be more apt
than that of Bubbles."57 If a whole group of people call a bubble a bubble,
a cheat a cheat, a fiction a fiction, they cannot be poor fools imposed upon
by knaves. It is because of the fictionality, and not in spite of it, that people
bought stock. The rash of satires that exposed projects as fictions did noth56
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ing to dissuade buying stock because no one cared about the reality of the
projects themselves. Everyone was a director investing in a purely monetary
corporation and hoping to sell at just the right moment.
What is most interesting about Mackay's account is that, while he attempts to arouse pathos for the poor imposed-upon victims of projectors,
and while he relishes describing the punishment of the directors, punishment that takes the form of mob violence, Mackay also recognizes the arbitrariness of this scapegoating process, recognizes that in fact the crisis was
not caused by criminals who cheated victims but rather by a whole slew of
would-be criminals.58 To put this in terms of Girard's account, one would say
that Mackay attests to the efficacy of Parliament's punishment of directors in
stemming violence and arresting the crisis not despite but precisely because he
recognizes its injustice. Mackay quotes Gibbon's defense of his grandfather (a
director of the South Sea Company), in which Gibbon laments the punitive
actions of "a lawless majority" who exacted "arbitrary fines and forfeitures";
Gibbon points out that "[o]ne man was ruined because he had dropped a
foolish speech, that his horses should feed upon gold."59
Mackay repeatedly points out the arbitrariness of scapegoating directors
for the actions of a whole nation. 60 If we take Girard seriously, we can say
that seeing the punishment of directors as arbitrary paradoxically allows
feeling that their punishment was necessary. One needs to see the acts of
violence that brought the crisis to a close as arbitrary in order for them to
work. For indeed, it is after pointing out the arbitrariness of punishing the
directors that Mackay attacks them with excessive rhetoric:
The overbearing insolence of ignorant men, who had arisen to sudden wealth
by successful gambling, made men of true gentility of mind and manners
blush that gold should have power to raise the unworthy in the scale of society. The haughtiness of some of these "ciphering cits," as they were termed by
Sir Richard Steele, was remembered against them in the day of their adversity. In the parliamentary inquiry, many of the directors suffered more for
their insolence than for their peculation. One of them, who, in the full-blown
pride of an ignorant rich man, had said that he would feed his horse upon
gold, was reduced almost to bread and water for himself; every haughty look,
every over-bearing speech, was set down, and repaid them a hundredfold in
poverty and humiliation. (71-72)
The rhetorical force of this passage, the sense of the justice of the class
distinctions it upholds, is not undermined but enhanced by the excessive
and arbitrary punishment wreaked by this rhetoric on the man whose horse
would eat gold. Girard would say that scapegoating various directors resolved the crisis because everyone in "the mob" became identified with the
Capitalism and Rape
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directors during the progress of the crisis, and this identification allows the
violence perpetrated against them to be, like Mackay's rhetoric, visibly arbitrary and excessive. But the selection of scapegoats must also not be so
visibly arbitrary that they don't seem culpable at all, in which case killing
them would serve no scapegoating function. These directors seem to be at
once equally guilty and more guilty than everyone else.
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Fictional Scapegoats: Tragedy
During the sacrificial crisis, mimetic rivalry or the attempt to displace another within a system becomes mimetic violence, the attempt to seize "kudos" (divine and inviolable status) "once and for all": seizing kudos consists
in trying to fix a hierarchical definition upon one person, to reify it, rather
than to allow social distinctions to define an empty place in a structure that
can then be filled by any number of people;61 if the structure and what
threatens it are fixed in, embodied, and animated by two individuals who
attack each other, the structure will disintegrate because it can no longer
recognize what threatens it by incorporating and thereby enlisting that threat
in the process of structural definition.
For members of the society in a crisis, one "sorcerer" presents pure fact,
the other pure fiction; one is good, one evil. Members of the community
believe that they need only choose one and eliminate the other in order to
establish the millenium. From within the crisis, they think they are trying to
establish a permanent social structure and definitions that, since not arbitrary, will not be at all fictional or unjustly exclusive; in fact, eliminating
indifferentiation also eliminates the differences that it sustains. Reciprocal
violence between contenders for a position within a system, between "sorcerers," breaks down the system itself: "Although the targets are individuals, it is the institutions that receive the blows. Legitimate authority trembles
on its pedestal and the combatants finally assist in the downfall of the very
order they strove to maintain."62
During sacrificial crises, tragedy devolves into invective and a battle among
"sorcerers" such as Oedipus and Tiresias, who embody the social institutions that have granted them the status they are fighting to maintain. The
scapegoating event that ends the sacrificial crisis only succeeds after the two
antagonists engaged in seizing kudos have, by using the same weapons to
attack each other and by the rapidity of attack and counterattack, become
identified with and indistinguishable from each other and all other members of the community: once identified with each other, the necessary inextricability of fact from fiction and vice versa is recognized; the violent
murder and expulsion of one of them (re)establishes the social order be58
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cause, since the scapegoat is recognizably "the same" as his opponent (and
everyone else), the violent exclusion of him, his violent reduction to the dirt
of the system, is recognizably an arbitrary act; system is (re)established when
it can again incorporate fictionality or arbitrariness, when the community
can recognize that the system is real only by virtue of their unanimous "decision" to act as if it were real.
Difference is established only when asserted and undermined at the same
time,63 only when it is possible to recognize the arbitrariness of definition in
the very act of distinguishing. One might talk about the strength of a social
order in terms of an "optimum distance" between the consciousness and
unconsciousness of that system's arbitrariness or fictionality.64 Effective differentiation requires some recognition of arbitrariness, of the community's
complicity in granting the system factual status, of the community's guilt in
and responsibility for establishing it. Any demand to purge a system of its
fictions, to literalize dirt by locating it in an enemy who can then be expelled, comes from being too aware that the system is a fiction.
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Scapegoating to Uphold the New System
At the time when The Orphan was first produced, entrepreneurship looked
fictional because it was still new, because it was not yet in fact a reality that
ambition should follow business rather than curry favor at court. The tragedy itself attempts to expel fictionality from the new system of capitalist
relations by staging a sacrificial crisis. The crisis begins with indifferentiation.
In the relationship between Castalio and Monimia, Castalio is in her service
or thrall and continually designates himself as her slave (2.306). Yet, with
all the instability of a truly specular relationship, their roles keep switching,
he becoming her "lord" and "tyrant" (1.279, 2.337, 4.110-33) and then
she becoming his (1.142, 2.306, 5.191-225) in rapid alternate succession.
Their "love" consists in a competition for superiority, in bouts of love and
hate in which master and slave switch their roles. Castalio and Monimia are
contestants in a joust for superiority, just as Castalio and Polydore are contestants in a "joust" for Monimia's love.
The woman's superiority in the she-tragedies of The Orphan and jane
Shore consists in her capacity to retain and capitalize upon the chastity that
constitutes her own value on the marriage market. She is an entrepreneur
like Polydore, with this difference: she is a she.65 Mominia is thus on one
level identical with Castalio and Polydore—all three being competing entrepreneurs—but, insofar as her gender is represented as a salient and essential
difference, she is also susceptible of being scapegoated, differentiated from,
and deanimated. And in fact, the play kills her by her own hand. Her selfCapitalism and Rape
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murder puts an end to the sacrificial crisis insofar as it cannot be avenged,
and no one is left alive by the end of the play for the cycle of vengeance to
continue.

A Difference That Works?
There is a problem if gender difference does not distinguish Monimia enough
from Polydore and Castalio. Also, her self-murder identifies her with them
even more. Similarly in Rowe's Jane Shore, Jane and her oppressor Gloster
become identified when he scourges her with curses:
Glos. Ha! do'st thou brave me, minion!
Do'st thou know
That I can let loose fear, distress and famine
To hunt thy heels like hell-hounds thro' the world;
That I can place thee in such an abject state
As help shall never find thee; where repining,
Thou shalt sit down, and gnaw the earth for anguish,
Groan to the pitiless winds without return,
Howl like the midnight wolf amidst the desart,
And curse thy life in bitterness of misery.66
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Jane returns this curse that renders her abject with an almost identical cursing of herself:
/. Sh. Let me be branded for the publick scorn,
Turn'd forth, and driven to wander like a vagabond,
Be friendless and forsaken, seek my bread
Upon the barren, wild, and desolate waste,
Feed on my sighs, and drink my falling tears,
E'er I consent to teach my lips injustice.
(4.1.170-75)
The "e'er" of the last line quoted here shifts her self-cursing away from
mere repetition of Gloster's, but not by much.
Just as Monimia is identified with both Castalio and Polydore in their
attempts to be tyrants or usurpers, the raped Lucretia identifies, by murdering herself, with her rapist, stabbing herself in just the same way that he
would have done in the act of rape had she resisted. Critics have noticed in
the iconography of paintings of Lucretia that she physically "quotes" her
assailant in stabbing herself.67 In "Tarquin and Lucretia," by G.B. Tiepolo
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Figure 1. Giambattista B. Tiepolo, Tarquin and Lucretia (1750). Courtesy of
Staatsgalerie am Shaezler-Palais, Stadtische Kunstsammlungen, Augsburg,
Germany.
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(see fig. 1), the two characters are almost identified because the elbow of
Tarquin's knife-wielding arm intersects with Lucretia's elbow, making the
painting a bit ambiguous as to whether Tarquin is threatening to stab her or
Lucretia is stabbing herself.
Self-murder expresses an intention that differs from what the woman's
body expressed in the physical activity of being raped. To have an intention
that differs from action is to have a psyche capable of consent—a modern
psyche.68 Although representing the self-murder of the raped victim gives
her a psyche, it does so in the process of depriving that psyche of a living
body to inhabit. As someone identifiably the same as all of us whose feelings differ from the activities that express them, but different because polluted, material, and dead, the raped woman is the perfect scapegoat for the
capitalist market's violent crimes. But insofar as the playgoer's sympathy
animates her too much, she does not quite remain the inanimate scapegoat
that she is meant to be.
In fact, at the end of the play, there is an exchange of curses among
characters, "plagues" that go from Polydore to Castalio (5.421, 95), a curse
in Monimia's last wish for Castalio (5.486, 98), and plagues from Chamont
to Castalio (5.489, 98) and back again (5.514, 99), culminating in a scene
of chaos:
Confusion and disorder seize the world,
To spoil all trust and converse amongst men;
'Twixt families engender endless feuds;
In countries, needless fears; in cities, factions;
In states, rebellion; and in churches, schism:
Till form's dissolved, the chain of causes broken,
And the Originals of Being lost.
(5.516-22, 99)
This looks less like the end of a sacrificial crisis through scapegoating and
the consequent establishment of an arbitrary difference, and more like a
continuation of the sacrificial crisis. Insofar as Monimia is a genuine tragic
heroine, our chaos is come again, a chaos of indifferentiation.
The Orphan successfully represents the sadomasochistic pleasures of the
gift economy and how one might change from giving gifts to getting goods
without forgoing those pleasures. But it unsuccessfully performs a sadistic,
differentiating act. For our tastes, the play is too pathetic, the world-annihilating emotion over Monimia's death far too overdone. Whereas we can
transform at least some of Swift's and Pope's satires into works that effectively distinguish good moralist from bad sexually promiscuous woman,
this play leaves us with no "good" and "bad" objects. We cannot effectively
62
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distinguish between good and bad capitalists via the effective scapegoating
of a woman, as we are able to in reading George Lillo's London Merchant
and Bernard Mandeville's Modest Defence ofPublick STEWS, discussed in
the next chapter. The Orphan performs a sadomasochistic economy, but it
requires huge amounts of pathos in order to keep the audience sympathizing with its heroine. For us, exaggerated pathos will have exactly the opposite effect—it will turn off our sympathy. But the exaggeration suggests that
Otway and Rowe, and writers of she-tragedy generally, had to go to great
lengths to make the passive woman in this humiliating scene someone with
whom one can identify. Writers of she-tragedies wrote with a sense that it
might be difficult to get their auditors to identify with female victims. We
can here see misogyny failing to keep up the play of identifications necessary for literariness: the woman is not hated enough to be disidentified with
at the end of the play, and so no distinctions are made fixed or fluid. (There
is no indeterminacy without determinate positions to be undecided about!).
The Orphan does not fix identity in one determinate position, but it also
does not give us numerous positions with which to identify, continually
offering readers a way out of every determinate position. Instead of the
indeterminacy central to literariness, it gives us indifferentiation. The texts
by Lillo and Mandeville discussed in chapter 3 do not collapse into indetermination, nor do they restore indeterminacy. Instead, for the sake of fixing
the reader's desire to identify on one character, the ideal businessman, they
shut down literary play, perhaps because the danger of setting off a sacrificial crisis is, after the South Sea Bubble, seen as too great.
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